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* _Susan sontag, On Film and Theatre, published online by Cambridridge University press,
23 novembre 2021.

¥ Suarez, Rodson. "The Technical Art form of Martin Scorsese." Medium, 2018.
(https://medium.com/@rodsonverr/the-technical-art-form-of-martin-scorsese-

e37532ccd3ce)
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A Benjamin, Walter. "The Work of Art in the Age of Mechanical Reproduction”, in
llluminations, ed. Hannah Arendt, trans. Harry Zohn, Schocken Books, 1968.p 232.
*_Michel Chion, Audio-Vision: Sound on Screen, Columbia University Press, 1994.p 64
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* _David Bordwell & Kristin Thompson, op.cit,p 270

*0_ Walter Murch,"Editing is not so much a putting together as itis a discovery of rhythm and

emotional truth hidden within the footage.” Murch, In the Blink of an Eye, 2001, p. 18
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> André Bazin, What is Cinema? Vol. 1, University of California Press, 1967, p 30
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*"_ Be able see,ibid, p 26
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understanding cinema, Princeton University Press,1993,p 45.
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